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[bookmark: _GoBack]DISTRIBUTION RULES

dated 9 April 2003
in the wording of the resolution and other changes accepted by the DILIA general meeting
held 6 April 2004 and 27 April 2005 and 26 April 2006 and 25 April 2007, 15 April 2009, 21 April 2010, 13 April 2011, 17 April 2013, 25 April 2018 and 24 April 2019


Article 1
Basic provisions

1.1. DILIA is an association of authors and other copyright holders and in the sense of § 95a and related provisions of the Copyright Act No. 121/2000 Coll. as amended (hereinafter “CA”) the collective administrator of economic rights and certain rights related to copyright.

1.2. DILIA was granted authorization for the performance of collective management by decision of the Ministry of Culture of the Czech Republic, ref. no. 10690/97 of 1 October 1997, ref. no. 380/1/2001 of 5 November 2001, ref. no. 6860/2003 of 6 May 2003, ref. no. 7641/2005 of 27 May 2005, ref no. 380/2001 of 3 June 2005, ref. no. 5361/1/2005 of 30 December 2005, ref. no. 10334/2006 of 27 October 2006, ref. no. 8881/2006 dated 31 October 2006, ref. no. 4542/2007 dated 27 March 2007, 18975/2008 of 18 December 2008, 12228/2008 of 18 December 2008, file no.: 40252/2011 OAP of 5 August 2011 and other decisions expanding on or relating to this authorization.

1.3. The DILIA Distribution Rules are a summary of basic rules for distribution and disbursement of income collected by DILIA for copyright holders on the basis of performance of collective management of exclusive rights or rights to remuneration according to the CA, including income from issue of compensation of damages and compensation for unjust enrichment (hereinafter “income from performance of rights”) between authors and other copyright holders represented by DILIA in the performance of collective management, namely works of the following types:
· literary works, 
· dramatic works, 
· dramatico-musical works, 
· works of choreography, 
· works of pantomime, 
· audiovisual works[footnoteRef:2],  [2:  the “author” of an audiovisual work in the sense of § 63 of the CA is its director.] 

· scientific works, including works of cartography and graphic works, and 
· dubbing works by directors who are authors of the spoken component of audiovisual works in another language (hereinafter “dubbing works”)[footnoteRef:3].  [3:  the collective management of the rights of dubbing directors applies solely to those directors who are also authors of direction.] 

1.4. The DILIA Distribution Rules also contain rules for allocation of income from investment, allocation of unpayable income, and allocation of income collected from other collective management organisations pursuant to the CA. 
[bookmark: _Čl._2]Article 2
Scope of representation

2.1. By the decision of the Ministry of Culture of the Czech Republic cited in point 1.2, DILIA was granted authorization for the performance of collective management of economic rights for rights required to be compulsorily collectively managed (Section 97d of the CA) and also for rights managed as part of extended and voluntary collective management. 

2.2. The economic rights required to be compulsorily collectively managed by DILIA[footnoteRef:4] consist of the following: [4:  copyright holders (authors, heirs, etc.) are represented by DILIA for manners of use falling into the scope of rights required to be collectively managed by law, i.e. they themselves cannot assign to any third party permission for use and claiming. When disbursing royalties, however, DILIA takes into consideration solely those authors who have charged it with the performance of collective management by contract also in the area of extended, or voluntary management of rights (note no. 10) and those who have registered with the files of DILIA for this purpose in accordance with other provisions of the settlement policy.] 

a) the right to remuneration for the creation of copies for personal use of a literary work, scientific work, dramatic work, dramatico-musical work, work of choreography, work of pantomime, audiovisual work, or the work of a dubbing director based on an audio or audiovisual recording by using equipment to transfer its contents to blank recording media for such a recording pursuant to § 97d para. 1 item a) point 3 of the CA;
b) the right to remuneration for the creation of copies of a literary work, dramatic work, dramatico-musical work, scientific work, work of cartography, or graphic work[footnoteRef:5] using equipment for making printed copies on paper or similar media for personal use or for the proprietary internal use of a juridical person or a business operated by a natural person, as well as by a third party pursuant to § 97d para. 1 item a) point 4 of the CA; [5:  This right is collectively managed for authors of graphic works by the collective manager Ochranná organizace autorská – OOA-S [Copyright Protection Organization].] 

c) the right to appropriate remuneration for rental of the original or a copy of a literary work, scientific work, dramatic work, work of musical theatre, work of choreography, work of pantomime, audiovisual work, or the work of a dubbing director recorded to an audio or audiovisual recording pursuant to § 97d para. 1 item b) of the CA;
d) the right to use by retransmission of a literary work, scientific work, dramatic work, dramatico-musical work, work of choreography, work of pantomime, audiovisual work, and the work of a dubbing director pursuant to § 97d para. 1 item c) of the CA;
e) the right to remuneration for the creation of copies for personal use of a literary work, dramatic work, dramatico-musical work, scientific work, or work of cartography on a basis other than an audio or audiovisual recording by transferring its content to blank recording media for such a recording pursuant to § 97d para. 1 item a) point 3 of the CA;
f) the right to remuneration for lending of the original or a copy of a published literary work, dramatic work, dramatico-musical work, scientific work, or work of cartography pursuant to § 97d para. 1 item a) point 6 of the CA;
g) the right of a publisher to remuneration in association with the creation of a copy for personal use of a work they have published pursuant to § 87 of the CA.

2.3. Economic rights managed by DILIA as part of a regime of extended collective rights management[footnoteRef:6] are: [6:  the collective management of rights for manners of use falling under the sphere of “extended” collective management is performed by DILIA for copyright holders (authors, heirs, etc.) on the basis of the provisions of § 97e para. 1 of the CA and to the extent stated therein by law. Pursuant to § 97e para. 2 of the CA, the extended collective rights management regime is not used for audiovisual works and works used in an audiovisual manner. For these types of works, DILIA performs collective management of rights exclusively on the basis of the Agreement on authorization to collective rights management.] 

a) the right to radio or television broadcast of a literary work, scientific work, dramatic work, dramatico-musical work, work of choreography, work of pantomime, audiovisual work, and the work of a dubbing director pursuant to § 21 of the CA; 
b) the right to produce a radio or television broadcast of a literary work, scientific work, dramatic work, dramatico-musical work, work of choreography, work of pantomime, audiovisual work, and the work of a dubbing director pursuant to § 23 of the CA;
c) the right to lend the original or a copy of a literary work, dramatic work, dramatico-musical work, scientific work, or audiovisual work recorded to an audio recording pursuant to § 16 of the CA;
d) the right to lend the original or a copy of a literary work, dramatic work, dramatico-musical work, work of pantomime, work of choreography, audiovisual work, or the work of a dubbing director recorded to an audiovisual recording pursuant to § 16 of the CA;
e) the right to lend the original or a copy of a literary work, dramatic work, dramatico-musical work, scientific work, or work of cartography in printed or data format pursuant § 16 of the CA[footnoteRef:7]; [7:  the right to lending in this scope is subject in the Czech Republic to § 37 and § 97d para. 1 item a) point 6 of the CA as a right to compensatory remuneration, i.e. this authorization is used solely in cases to which the cited legislation does not apply. ] 

f) the right to grant access to individuals from the public to a literary work, dramatic work, scientific work, work of cartography, dramatico-musical work, work of choreography, work of pantomime, audiovisual work, or the work of a dubbing director in intangible format, including the creation of the copies necessary for granting such access, by a library according to the Act on Libraries using technical equipment intended for this purpose located on its premises pursuant to Section 37 para. 1 item c) of the CA, provided the work in question is not a part of its collections;
g) the right to live non-theatrical production of a literary work, provided such production is not intended to achieve direct or indirect economic or commercial benefit pursuant to § 19 para. 1 of the CA;
h) the right to grant on-demand access to individuals from the public to a literary work, dramatic work, scientific work, work of cartography, dramatico-musical work, work of choreography, work of pantomime, audiovisual work, or the work of a dubbing director pursuant to Section 18 para. 2 of the CA exclusively for the purposes of research or private study, including the creation of the copies necessary for granting such access, by a library according to the Act on Libraries;
i) the creating of copies of a literary work, dramatic work, scientific work, work of cartography, dramatico-musical work, work of choreography, or work of pantomime included on the list of works unavailable on the market, and the granting of access to individuals from the public to such copies pursuant to Section 18 para. 2 by a library under the Act on Libraries for a term not exceeding 5 calendar years, as well as on a repeated basis;
j) the creating of printed copies of a literary, dramatic, or scientific work beyond the scope of § 29 and § 30a para. 1 and the distribution of such copies by a school, educational facility, or institution of higher learning exclusively for the purposes of education and not for achieving direct or indirect economic or commercial benefit.

2.4. Economic rights managed by DILIA as part of a regime of voluntary collective rights management[footnoteRef:8] are: [8:  the collective management of rights for manners of use falling under “voluntary” collectively managed rights is performed by DILIA for copyright holders (authors, heirs, etc.) on the basis of the Agreement on authorization to collective rights management.] 

a) the right to produce a literary work, scientific work, dramatic work, dramatico-musical work, work of choreography, work of pantomime, audiovisual work, or the work of a dubbing director from a recording and the retransmission of such production pursuant to § 20 of the CA;
b) the right to rent the original or a copy of a literary work, dramatic work, dramatico-musical work, work of pantomime, work of choreography, audiovisual work, or the work of a dubbing director pursuant to § 15 of the CA;
c) the right to reproduce a literary work, dramatic work, scientific work, work of cartography, audiovisual work, dramatico-musical work, work of choreography, work of pantomime, and the work of dubbing directors (authors of spoken components of audiovisual works in a different language) in electronic format pursuant to Section 13 of the CA;
d) the right to share with the public a literary work, dramatic work, scientific work, work of cartography, audiovisual work, dramatico-musical work, work of choreography, work of pantomime, or the work of dubbing directors (authors of spoken components of audiovisual works in a different language) in a manner where anyone may have access to the work at a place and time of their own choosing, namely via computer or similar network as well as electronic mail pursuant to Section 18 para. 1 and 2 of the CA;[footnoteRef:9]; [9:  this authorization is closely associated with authorization under item h), because the electronic copies are distributed to clients by sharing with the public, most often through placement on the Internet with the option to download or via electronic mail (e-mail).] 

e) the right to live non-theatrical production of a literary work that does not constitute use according to point 2.3. item g) and its retransmission pursuant to § 19 of the CA.

Article 3
Copyright holders, their rights and obligations

3.1. For the purposes of these distribution rules, copyright holders are[footnoteRef:10] [10:  Where these distribution rules in certain places uses the term “author”, particularly for grammatical reasons or for clarity of the text (as well as in cases where the copyright act is cited) and it is clear that the given provisions refer in content to other copyright holders as well, the term “author” includes these other copyright holders in the broader sense.] 

a) authors of literary works and other artistic works, dramatic works, dramatico-musical works, works of choreography, works of pantomime, audiovisual works, dubbing works, scientific works including works of cartography and graphic works, 
b) heirs of authors listed under item a),
c) the state under the conditions stipulated by § 26 para. 2 of the CA,
d) contractual licencees of exclusive authorization to perform collectively managed rights with regard to works listed in item a) for the entire period of the economic rights and at least for the territory of the Czech Republic with the right to provide to sublicensees,
e) publishers of published works,
f) publicizers of works not hitherto made public, for which the economic rights have expired,
g) persons entitled by law to exercise the economic rights in respect of works cited in item a) (§ 58 and § 59 of the CA).
	
	Copyright holders pursuant to items b), d), e), f) and g) may be natural or juridical persons.

3.2. DILIA performs collective rights management for copyright holders 
a) by law for rights that are required to be collectively managed (point 2.2.), or managed in an extended collective rights management mode (point 2.3.),
b) on the basis of Agreement on authorization to collective rights management for rights that are subject to voluntary collective management (point 2.4.).

3.3. The right to remuneration collected by DILIA during the performance of collective rights management is held by every copyright holder listed with DILIA or who has executed an Agreement on authorization to collective rights management with DILIA under the conditions established by these distribution rules.[footnoteRef:11]  [11:  When disbursing remuneration as part of collective rights management, DILIA may take into consideration solely those copyright holders known to it – these are copyright holders who have executed an Agreement on authorization to collective rights management with DILIA; others must be listed with the registry.] 


3.4. The copyright holder[footnoteRef:12] is obligated to duly report to DILIA works made public for which it performs economic rights, to prove authorship or the creation of derivative authorization to the work under the scope cited in point 3.1 items b) through g). The copyright holder is obligated on a regular basis to register with DILIA works newly made public to which it performs economic rights in the manner stipulated by DILIA (registration). Authors shall submit the registration of works to DILIA as soon as possible once the work is made public; other copyright holders shall do so upon acquiring rights thereto. Publishers shall register works with DILIA that they have published on a single “Publisher Registration Sheet” form that is supplemented each year with newly published works. Registered works are used by DILIA as a basis for distribution of unidentified royalties collected as part of collective rights management. The method of registering works established by DILIA is binding for copyright holders.[footnoteRef:13] Proper delivery in the sense of § 562 para. 1 of the Civil Code is fulfilled by delivery of a registration in electronic form in the manner stipulated by DILIA.  [12:  the obligation to register works made public applies to copyright holders represented by law (compulsory and extended collective rights management) as well as for copyright holders represented contractually (voluntary collective rights management).]  [13:  The method of executing an Agreement on authorization to collective rights management, listing with the registry, and registering works is described and the relevant forms, or rather their online variants, are available at the DILIA website: http://www.dilia.cz/21-kolektivni-sprava-autori.] 


3.5. Author remuneration may be disbursed to copyright holders for the given calendar year solely in the event that the works of authorship, even those previously created or made public, were properly registered by the copyright holder no later than by 31 December of the calendar year for which the remuneration is invoiced. In extraordinary and justifiable cases, remuneration may be disbursed at the request of the copyright holder and on the basis of a decision by the director of DILIA even despite the registration deadline not having been met, provided that the work is duly registered no later than by the end of February of the year following the year for which remuneration is being distributed. If the registration form is not completed correctly or completely, DILIA shall request that the copyright holder remedy such defect. Only an unimpeachable registration form shall provide the basis for payment of remuneration under the conditions stipulated by these distribution rules.

3.6. DILIA shall conclude an Agreement on authorization to collective rights management to execute voluntary collective rights management for copyright holders. DILIA may then execute a collective or cumulative agreement in its own name and on the account of the copyright holder as a collective management organisation with users of the works and collect from them royalties for the use of the works. 

3.7. The copyright holder, whether a natural or juridical person, is obligated to report any changes to personal data, or changes to the data of the juridical person, as well as banking coordinates, to the address of DILIA without undue delay. A copyright holder has the right to request any data DILIA possesses regarding his or her person or registered works. DILIA is obligated to provide the copyright holder with such data within a reasonable timeframe, however no later than within 60 days, in electronic or paper format at the choice of the author. DILIA is authorized to request payment of mandatory costs associated therewith.

[bookmark: dodat_rozúčt]3.8. DILIA is required to disburse remuneration and compensation collected as part of collective rights management to copyright holders who have not executed a collective rights management agreement with DILIA in the past, nor have listed with the DILIA registry within a period of three years retroactively from the year the copyright holder listed with the registry or executed a collective management agreement with DILIA.  

If a copyright holder executes a collective rights management agreement or duly lists with the registry and registers his or her works by 31 December of the calendar year, he or she shall become eligible for disbursement of royalties for the three previous calendar years.


Article 4
Collection and distribution of royalties

4.1. The collection, management, and distribution of income from the performance of rights (hereinafter “royalties”) takes place separately in groups depending on whether they are royalties from the performance of rights in compulsory, extended, or voluntary collective rights management modes, according to the accuracy of the identification of the copyright holder, and also according to the manner of use of the work.

4.2. Depending on the accuracy of identification, royalties are differentiated into
a) identifiable (addressed) royalties, during whose collection it is clear on the basis of documentation provided for which specific works they were collected and whose authors (or other copyright holders) are identified. Remuneration is incurred by specific copyright holders for specific works;
b) unidentifiable (non-addressed) royalties that cannot be associated with the use of specific works. For their distribution, the rules stated below in point 4.3 are applied.

4.3. The following rules apply for distribution of unidentifiable royalties.

4.3.1. Unidentifiable royalties are settled among copyright holders separately in groups of income according to the source of the royalties, according to the type of collectively managed rights, and ultimately according to the type of works of authorship, on the basis of the following rules:
a)  according to the point value of the work (hereinafter “BHD” [bodová hodnota díla]) pursuant to Annex No. 2 of these distribution rules and the relevant coefficients taking into account the share of authorship or the manner of use of the work, the value of the use of each work registered and used (hereinafter “value of use of the work” [hodnota užití díla] or “HUD”) is calculated in the individual income group and all points in the given group are summed;
b)  the total amount designated for distribution in an individual income group is allocated by the sum of points and the financial value of one point determined;
c)  each registered and used work will be assigned a corresponding amount of remuneration according to the value of the use of the work (HUD) and the financial value of one point; 
d)  the sum of the royalties for the work used in the individual income groups forms the remuneration of the copyright holders for the settlement period.
 
4.3.2. Unless stated otherwise in the distribution rules, distribution of unidentifiable royalties shall be performed according to the following documentation: 

a) registry of copyright holders (on the basis of the Agreement on authorization to collective rights management or listing with the registry); 
b) registration of works;
c) value of the use of the work (HUD);
d) reciprocal agreements with foreign copyright management organizations.

4.4 The following rules apply for distribution of identifiable royalties.

4.4.1. An identifiable royalty may be established by the following:
a) the rate for individual usage of works by a rate sheet in a collective/cumulative agreement or  
b) a lump sum in a collective agreement for summary use of works in the agreed period. 

4.4.2. Identifiable royalties established according to point 4.4.1. item a) are disbursed directly to the relevant authorized copyright holders. The basis for distribution of royalties for use of identifiable works is the registry of these works, the reporting of users on the use of the works, and the remuneration for the use of these works agreed in the rate sheet of the collective agreement with the proprietor.

4.4.3. Identifiable royalties established pursuant to point 4.4.1. item b) are distributed among copyright holders on the basis of reports by users of use of works similarly to the rules listed in point 4.3.

4.5. Royalties collected by foreign partners and submitted to DILIA on the basis of reciprocal agreements for distribution to Czech authors are likewise distributed according to the rules stated above in this article. These as a rule consist of identifiable royalties collected in association with the specific use of a work that are distributed in accordance with the rules stated in the provisions of 4.4 of the distribution rules. If the royalties are unidentifiable, DILIA shall distribute them in accordance with the rules stated in the provisions of 4.3 of the distribution rules in the manner stated in the distribution rules for the given source of the remuneration. 


Article 5
Royalties collected under compulsory collective rights management

5.1. Royalties for the use of works by retransmission of broadcast 

5.1.1. Retransmission of television broadcast
This consists of the use of works where authorized copyright holders cannot be accurately identified (royalties are unidentifiable). Royalties are collected on the basis of collective agreements between DILIA and operators of the retransmission of television broadcasts using audiovisual works and works used in an audiovisual manner and broadcast by television, or works used in audiovisual recordings in the Czech Republic.  

Royalties are distributed on the basis of the following materials:
a) the registry of copyright holders (on the basis of a contract for representation or a registration form for listing); 
b) the registration of works of authorship (Czech authors only);
c) information about the viewer rating of Czech public terrestrial broadcast television stations in the given calendar year;
d) information about works broadcast in the Czech Republic during the course of the billing cycle to Czech public terrestrial broadcast television stations
e) point assessments of works pursuant to Annex No. 2 of the distribution rules.

As a supporting distribution criteria serves a television broadcasts list of all public service television stations irrespective of their annual viewer rating and a television broadcasts list of other national television stations in the Czech Republic whose annual viewer rating in the previous distribution period exceeded 3.00%. The share of Czech and foreign works used by television broadcasts in the Czech Republic is taken into account during settlement on the basis of information about works broadcast in the Czech Republic during the course of the accounting period. Distribution of royalties according to the point assessment of the work therefore takes place separately for Czech and foreign works. The share corresponding to works used for which the copyright holder cannot be identified in the sense of Article 4 point 4.3.2. item d) of these distribution rules will be settled among other listed copyright holders whose works were used during the course of the accounting period. 

When settling these royalties, in addition to the point assessment of the work /BHD/ according to Annex No. 2 point A of these distribution rules, the following shall also be taken into account:

COEFFICIENT OF ANNUAL VIEWER RATING OF TV PROGRAMS /KSP/
up to 3.00 % 			1
3.01 to 15.00%			2
15.01% and more			3

COEFFICIENT OF BROADCAST TIME /KDV/
(For the use of a work, a coefficient based on the time the broadcast begins is used)

From 12:00 am to 9:00 am									1
From 9:00 am to 8:00 pm									2
From 8:00 pm to 12:00 am									3

COEFFICIENT FOR FORMAT OF THE WORK /KFD/
Film (feature, television, short, animated)							5
Series up to 13 episodes, large documentary (longer than 60 minutes)			4
Small documentary (duration up to 60 minutes inclusive),               
series of 14 to 26 episodes 										3
Recording of theatrical performance, recording of a dramatico-musical work,	
small documentary series (up to 13 episodes, inclusive)					2
Series of 27 or more episodes, large documentary series (14 episodes or more), 		
other TV programs											1 

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)
  
QUANTITATIVE COEFFICIENT /T/
For each minute of a television broadcast 				0.01
In the event that the scope of the broadcast cannot be determined, it shall be assumed that the work was broadcast for 30 minutes.

VALUE OF USE OF THE WORK /HUD/ = BHD x KSP x KDV x KFD x KPD x T

5.1.2. Retransmission of radio broadcast

This consists of the use of works where authorized copyright holders cannot be accurately identified (royalties are unidentifiable). The use of works by radio stations with which DILIA has executed a collective agreement (hereinafter “radio stations”) is used as a supporting distributing criterion. Works are included in distribution on the basis of reports on broadcast programs submitted to DILIA by radio stations.  

Royalties are distributed on the basis of the following materials:
a) the registry of copyright holders (on the basis of a contract for representation or a registration form for listing); 
b) registrations of the works of authors who have opted out from the collective agreement;
c) reports on broadcast programs submitted to DILIA by radio stations.
d) point assessments of works pursuant to Annex No. 2 of the settlement policy;
e) reciprocal agreements with foreign copyright management organizations (this applies to foreign authors).

When settling royalties, in addition to the point assessment of the work /BHD/ according to Annex No. 2 point D of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

QUANTITATIVE COEFFICIENT /T/
Scale for each minute of the work 				0.01

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x T


5.2. Royalties collected from manufacturers and importers of equipment for making printed copies and from providers of paid-for copying services 

These consist of unidentifiable royalties. These royalties are collected by DILIA from the above named required persons [§ 25 para. 2 items b), d), e)]; the amount of the royalties is defined in Annex No. 1 of the CA (royalty rate sheet). For the basic distribution of royalties among the individual groups of copyright holders, it is essential to respect the provisions of § 99e para. 2 of the CA with the following content: 
45% is allocated to authors of literary works, including scientific and cartographic works,
15% is allocated to authors of works of graphic art, 
40% is allocated to publishers of published works.

15% of royalties for authors of graphic works is settled in accordance with their authorization and the Distribution Rules of the collective management organization OOA-S.

Only after this basic allocation is it possible to carry out the distribution of royalties according to the following principles:

5.2.1. Authors of works (45%)  

Royalties are distributed on the basis of the registry of all literary works, dramatic works, and scientific works including cartographic works that have been published[footnoteRef:14] in printed or electronic form[footnoteRef:15] and duly registered according to point 3.5. of these distribution rules. Only one publication of the same work in printed form and only one publication of the same work in electronic form may be included for distribution, at the author’s choice. [14:  in accordance with § 4 of the CA, a work has been published if the authorized public distribution of its copies has been initiated (typically published in print, on audio or video media or other recording, etc.); for the purposes of these Distribution Rules, publication is defined as publishing the work for commercial purposes in the Czech Republic; ]  [15:  Publishing a work in electronic format is defined in this case as publishing the work on blank recording media (e.g. on CD) or offering it paid-for download on the internet; however this does not include works equipped with technical rights protection measures in the sense of § 43 para. 3 of the CA. A condition is that the work is published in electronic format for commercial purposes in the Czech Republic (i.e. for sale or paid download).] 


When settling royalties, in addition to the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

COEFFICIENT FOR MANNER OF USE /KZU/
Book publication:
scientific literature and school textbooks				3
pop-science literature, poetry, cartographic works				2
other literature				1

QUANTITATIVE COEFFICIENT /T/
textual work per 1 page (even uncomplete page) 				0.01
cartographic work - 1 map				0.01

In the event that the scope of the book cannot be determined, it shall be assumed that the work was 100 pages in scope. In the event that the author does not report the number of pages of the article, review, content, or epilogue, it shall be assumed to consist of 1 page.

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x KZU x T 

5.2.2. Publishers of published works (40%)

Royalties are distributed on the basis of the following materials:
a) registry of publishers (based on registrations to the DILIA registry); 
b) registration of published works;
c)  point assessments of works (periodical and non-periodical publications) pursuant to Annex No. 2 of the settlement policy.

Royalties are distributed on the basis of the registry of all literary works, dramatic works, dramatico-musical works, and scientific works including cartographic and graphic works, that have been published in printed or electronic form over the course of the fifty years prior to the end of the calendar year for which the distribution of royalties has taken place, and also registered according to point 3.5. of these distribution rules. Every publication of a work in printed format is included in distribution (in case of cartographic works , of course, a maximum of one publication of the same work in a calendar year); in case of publication of a work in electronic format on recording media[footnoteRef:16] only one publication of this work in electronic form is included in distribution. [16:  The publication of a work in electronic format on a blank recording media is defined in this case as its publication on CD or other similar tangible media, whereas the electronic publication format of the work is not taken into account for the purposes of including the work in the registry. However, works equipped with effective technical rights protection measures in the sense § 43 para. 3 of the CA are not registered. A condition is publication for commercial purposes in the Czech Republic.] 


When distributing royalties, in addition to the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR MANNER OF USE /KZU/
scientific and technical literature and school textbooks				3
other works				1

COEFFICIENT FOR TIME SINCE PUBLICATION /KDO/
1 to 3 years from publication				1.0
4 to 5 years from publication				0.5
6 or more years from publication				0.2

VALUE OF USE OF THE WORK /HUD/ = BHD x KZU x KDO 

5.3. Royalties collected from manufacturers and importers of equipment for making copies of audio or audiovisual recordings and from manufacturers and importers of blank recording media for audio and audiovisual recordings

These consist of unidentifiable royalties collected from the above named required persons [§ 25 para. 2 items a), c), d)]; the amount of the remuneration is defined in Annex No. 1 of the CA (royalty rate sheet) and in the decree of the Ministry of Culture of the Czech Republic 488/2006 Coll. For the basic distribution of royalties among the individual groups of copyright holders, it is essential to respect the provisions of § 99e para. 1 of the CA with the following content:

a) equipment for making copies of audio recordings and blank recording media for audio recordings (hereinafter “audio"), all authors are entitled to 50% of the royalties collected. The law does not specify any other rules for settling remuneration among authors according to the fields of works of authorship. The OSA – ochranný svaz autorský pro práva k dílům hudebním (collective management organization for musical works, hereinafter “OSA”), has been charged with the collection of these royalties for all authors by authorization granted by the Ministry of Culture of the Czech Republic. The share for authors represented in this scope by DILIA [see point 2.2 item a) of these distribution rules] is derived from the royalty distribution agreement executed between DILIA and OSA.

b) equipment for making copies of audiovisual recordings and blank recording media for audiovisual recordings (hereinafter “video"), all authors are entitled to 60 % of the royalties collected. The law does not specify any other rules for settling remuneration among authors according to the fields of works of authorship. The OSA has been charged with collection of these royalties for all authors by authorization granted by the Ministry of Culture of the Czech Republic The share for authors represented in this scope by DILIA [see point 2.2 item a) of these distribution rules] is derived from the royalty distribution agreement executed between DILIA and OSA.


5.3.1. Audio 	
85% of “audio” remuneration is distributed according to the use of works at radio stations where DILIA receives reports on the usage of works from their proprietors on the basis of collective agreements (hereinafter “radio stations”). Works are included in distribution on the basis of reports on broadcast programs submitted to DILIA by radio stations. Royalties are settled in the same manner as remuneration pursuant to point 5.1.2.

The remaining 15% of “audio” royalties are settled among authors of works that have been published on audio recording media listed at DILIA under the materials listed in point 4.3.2.

When distributing 15% of royalties among authors of works that have been published on audio recording media, the following is taken into account in addition to the point value of the work /BHD/ pursuant to Annex No. 2:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

COEFFICIENT FOR MANNER OF USE /KZU/[footnoteRef:17] [17:  Only one publication of the same type is included in the distribution for the same work; the choice of publication is left to the author.] 

Published on vinyl media LP/EP/SP				0.2
Published on MC recording media				0.5
Published by posting on the Internet (downloading)[footnoteRef:18]				0.6  [18:  Publication by posting on the internet in this case is defined as paid download on the internet in the Czech Republic. However, works equipped with effective technical rights protection measures in the sense § 43 para. 3 of the CA are not registered.] 

Published on digital media (CD, etc.)				1.0

QUANTITATIVE COEFFICIENT /T/
each minute of the work 									0.01
In the event that the scope of the broadcast cannot be determined, it shall be assumed that the work was 30 minutes in scope.

COEFFICIENT FOR TIME SINCE PUBLICATION /KDO/
1 year from publication				1.0
2 to 5 years from publication				0.5
6 or more years from publication				0.2


VALUE OF USE OF THE WORK /HUD/= BHD x KPD x KZU x T x KDO 

5.3.2. Video
Royalties are distributed among authors of works that have been published on video recording media according to the materials listed in point 4.3.2.

85% of royalties will be settled on the basis of information about works published in the Czech Republic on public terrestrial broadcasts of Czech television stations during the course of the accounting period. When settling these royalties, the principles stipulated in point 5.1.1 are followed. 

When settling the remaining 15% of royalties among authors of works that have been published on audiovisual recording media, the following is taken into account in addition to the point value of the work /BHD/ pursuant to Annex No. 2:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

COEFFICIENT FOR MANNER OF USE /KZU/[footnoteRef:19] [19:  See note 16.] 

Published on VHS recording media				0.5
Published by posting on the internet (downloading)[footnoteRef:20]				0.6  [20:  See note 17.] 

Published on digital media (DVD, Blu-ray, etc.)				1.0

COEFFICIENT FOR FORMAT OF THE WORK /KFD/
Film (feature, television, short, animated)							5
Series up to 13 episodes, large documentary (longer than 60 minutes)			4
Small documentary (duration up to 60 minutes inclusive),               			
series of 14 to 26 episodes 										3
Recording of theatrical performance, recording of a dramatico-musical work,	
small documentary series (up to 13 episodes, inclusive)					2
Series of 27 or more episodes, large documentary series (14 episodes or more), 	
other TV programs											1  

QUANTITATIVE COEFFICIENT /T/
Scale for each minute of the work 					0.01
In the event that the scope of the broadcast cannot be determined, it shall be assumed that the work was broadcast for 30 minutes.

COEFFICIENT FOR TIME SINCE PUBLICATION /KDO/
1 year from publication				1.0
2 to 5 years from publication				0.5
6 or more years from publication				0.2

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x KZU x KFD x T x KDO


5.4. Royalties collected from subjects obligated to pay appropriate remuneration for rental of the original or a copy of a work recorded to an audio or audiovisual recording
 
As a rule, these consist of unidentifiable royalties. If, however, a royalty is identifiable in a specific case, it will be disbursed directly to the authorized copyright holder. 

5.4.1. Appropriate remuneration for rental on audio recording media

Unidentifiable royalties will be disbursed to copyright holders whose works were published on audio recording media according to the principles stated in point 5.3.1. for 15 % of the “audio” royalties, not taking into account “publication by posting on the internet (downloading)”.

5.4.2. Appropriate remuneration for rental on video recording media

Unidentifiable royalties will be disbursed to copyright holders whose works were published on video recording media according to the principles stated in point 5.3.2. for 15 % of the “video” royalties, not taking into account “publication by posting on the internet (downloading)”.


5.5. Royalties collected for lending of the original or a copy of published works

These royalties are paid on behalf of required entities named in § 37 para. 1 of the CA (libraries, archives, museums, galleries, schools, colleges, and other non-profit educational and training facilities[footnoteRef:21]) once per year by the state; the amount of the royalties is specified in Annex No. 1 of the CA (Royalty rate sheet). Remuneration is allocated for lending of works of authorship pursuant to Article 2.2. item f) of the distribution rules.  [21:  Hereinafter “library”.] 


For the basic distribution of royalties among the individual groups of copyright holders, it is essential to respect the provisions of § 99e para. 3 of the CA with the following content: 
75 % is allocated to authors of published works, including scientific and cartographic works;
25% is allocated to authors of works of graphic art (settled by OOA-S). 

75% of royalties for authors of literary works including scientific and cartographic works are distributed by DILIA in the following manner:
· 70% of the addressed royalties, as identifiable royalties according to point 4.4.1. item b), by the process described below

The basis for distributing identifiable royalties is the registry of works and the reports of libraries on circulation statistics. 

When settling these royalties, in addition to the report of libraries on circulation statistics and the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

QUANTITATIVE COEFFICIENT /T/
textual works per 1 page (including title page) 				0.01
work of cartography, 1 map				0.01

In the event that the scope of the book cannot be determined, it shall be assumed that the work was 100 pages in scope. In the event that the author does not report the number of pages of the article, review, content, or epilogue, it shall be assumed to consist of 1 page.

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x KZU x T 

· the remaining 30% of non-addressed royalties, as unidentifiable royalties, in the manner stated in point 5.2.1.


5.6. Royalties collected from manufacturers and importers of equipment for making copies of other recordings and from manufacturers and importers of blank recording media for other recordings 

These consist of unidentifiable royalties collected from the above named required persons [§ 25 para. 2 items a), c), d)]; the amount of the royalties is defined in Annex No. 1 of the CA (royalty rate sheet) and in the Decree of the Ministry of Culture of the Czech Republic No. 488/2006, Coll. Other recordings are defined as recording allowing a literary work or other artistic or scientific work to be recorded in electronic format, regardless of whether these works have been published in printed or directly in data format.
 
For the basic distribution of royalties among the individual groups of copyright holders, it is essential to respect the provisions of § 99e para. 2 of the CA with the following content:

45% is allocated to authors of literary works, including scientific and cartographic works,
15% is allocated to authors of works of graphic art, 
40% is allocated to publishers of published works.

Only after this basic allocation is it possible to carry out the distribution of royalties according to the following principles:

15% of royalties for authors of graphic works is settled in accordance with their authorization and the distribution rules of the collective management organization OOA-S.

45% of the royalties collected for authors of literary works, including scientific and cartographic works, are distributed similarly according to point 5.2.1 and 40 % of the royalties for publishers are distributed similarly according to point 5.2.2. 


Article 6
Royalties collected under extended collective rights management

6.1. Royalties for the use of works by radio and television broadcasts 

6.1.1. Radio broadcast

DILIA collects royalties from use of works already made public through broadcast via radio, on the basis of collective agreements with operators of radio broadcasts. In accordance with the provisions of § 97e para. 1) and 2) of the CA, such a collective agreement shall not apply only to copyright holders for whom DILIA performs collective rights management on the basis of a collective rights management agreement, but also to copyright holders not contractually represented, who will then be considered represented by law. This does not apply to copyright holders not represented contractually who have opted out from collective agreements for a specific case or for all cases with regard to DILIA. 

This consists as a rule of identifiable royalties, i.e. the work used and its author can be precisely identified, nonetheless identification can be difficult or cost prohibitive, particularly for internet broadcast, and in such cases these shall be handled as if they were unidentifiable royalties. 

The basis for distributing identifiable royalties according to point 4.4.1. item a) is the registry of these works, reports of users on the use of works, and the rate sheet that forms an annex to the collective agreement with the user. 

In case of distribution of identifiable royalties pursuant to point 4.4.1 item b), i.e. in the event that the remuneration in the collective agreement with the user is set as a lump sum, it shall be distributed among the copyright holders in accordance with point 4.3 on the basis of rules for distribution of unidentifiable royalties.

When settling these royalties, in addition to the report of users on use of the works and the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

QUANTITATIVE COEFFICIENT /T/
each minute of the broadcast 				0.01
In the event that the scope of the broadcast cannot be determined, it shall be assumed that the work was broadcast for 30 minutes.

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x T
Unidentifiable royalties will be disbursed to copyright holders whose works were published on audio recording media according to the principles stated in point 5.3.1. for 15 % of the “audio” royalties, not taking into account their “publication by posting on the internet”.

6.1.2. Television broadcast

DILIA collects royalties from use of works already made public through broadcast via television, on the basis of cumulative agreements with operators of television broadcasts. In accordance with the provisions of § 97e para. 1) and 2) of the CA, such a collective agreement shall not apply only to copyright holders for whom DILIA performs collective rights management on the basis of a collective rights management agreement, but also to copyright holders not contractually represented, who will then be considered represented by law. The above does not apply in relation to copyright holders of audiovisual works and works used in an audiovisual manner and for copyright holders not represented contractually who have opted out from the collective agreement for a specific case or for all cases with regard to DILIA. Royalties are precisely identifiable, i.e. the work used and its author can be precisely identified. 

The basis for distribution of royalties for use of identifiable works is the registry of these works, the reporting of users on the use of the works, including the duration of the broadcast, and the rate sheet of the collective agreement with the user. This data shall be sent regularly to DILIA by the user.
Unless the relevant cumulative (collective) contract with the user specifies otherwise, the rules in the following table are used for settling royalties among authors or audiovisual works and works used in an audiovisual manner:
	Key to the table:
A = audiovisual motion picture works 
	B = audiovisual motion picture works containing works of choreography or pantomime	
C = audiovisual animated works
	D = audiovisual documentary works 

	
	
	A
	B
	C
	D

	authors of literary parts of the film (screenwriters, writers of the story and preexisting literary, dramatic, or dramatico-musical works, authors of dialogue)  
	28.5%
	24.9%
	23%
	30%

	director(s) of a film
	28.5%
	24.9%
	28%
	40%

	cinematographer, i.e. author of the visual pictorial component of the film, 
	21.5%
	21.5%
	15%
	30%

	architect, i.e. author of the architectural component of the film
	14.3 %
	14.3 %
	
	

	costume designer, i.e. author of costume designs used in the film
	7.2 %
	7.2 %
	
	

	author of works of choreography or pantomime used in a film
	
	7.2 %
	
	

	visual artist(s) of an animated film, i.e. author(s) of the visual designs (drawings, paintings, puppets, etc.) used in the film
	
	
	34 %
	



If the use of an audiovisual work or technical recording includes the use of a work for which the copyright holders are represented contractually by DILIA and which is not included in the previous table, the remuneration is distributed among all copyright holders while taking into account the ratio derived from the table and the scope of such work. 


6.2. Royalties for the use of works in production of radio and television broadcasts

These consist of unidentifiable royalties. In accordance with the provisions of § 97e para. 1) and 2) of the CA, such a collective agreement shall not apply only to copyright holders for whom DILIA performs collective rights management on the basis of a collective rights management agreement, but also to copyright holders not contractually represented, who will then be considered represented by law. Unrepresented copyright holders cannot have opted out from the cumulative agreement. 

6.2.1. Production of radio broadcast

The collected royalties are distributed in the same manner as remuneration pursuant to point 5.1.2. 

6.2.2. Production of television broadcast

The collected royalties are distributed among recipients of remuneration according to point 5.1.1. 


6.4. Royalties collected for lending of the original or a copy of works

DILIA collects royalties on the basis of collective agreements with users. In accordance with the provisions of § 97e para. 1) and 2) of the CA, such a collective agreement shall not apply only to copyright holders for whom DILIA performs collective rights management on the basis of a collective rights management agreement, but also to copyright holders not contractually represented, who will then be considered represented by law. The above does not apply in relation to copyright holders of audiovisual works and works used in an audiovisual manner and for copyright holders not represented contractually who have opted out from the collective agreement for a specific case or for all cases with regard to DILIA.

6.4.1. Lending of works recorded on audio recording media

These consist of unidentifiable royalties which are distributed among contractually represented copyright holders in the full amount (for works published on audio recording media) according to the principles stated in point 5.3.1. for 15% of the “audio” royalties.

6.4.2. Lending of works recorded on video recording media 

These consist of unidentifiable royalties which are distributed among contractually represented copyright holders in the full amount (for works published on video recording media) according to the principles stated in point 5.3.1. for 15 % of the “video” royalties. 

6.4.3.	 Lending of works in printed or data format

Royalties for lending of works in printed and data format in the Czech Republic are settled according to the principles stated in point 5.5 of the distribution rules. The provisions of this paragraph are applied exclusively in cases to which the provisions of 5.5 do not apply.[footnoteRef:22] This consists in particular of royalties originating from foreign collective rights management organizations and cases where collective agreements are executed with users outside the group of subjects listed in § 37 para. 1. As a rule, these royalties are unidentifiable and are distributed among copyright holders for published works according to the principles stated in point 5.2.1. [22:  See note no. 6] 


6.4.4. Common provisions for Articles 6.4.1. to 6.4.3.

If the royalty is identifiable in a specific case, it shall be disbursed directly to the entitled copyright holder in accordance with the rules stated under point 4.4 of the distribution rules.


6.5. Royalties for making digital reproductions and communication of works to the public via internet and/or email

As part of the extended collective rights management mode, this constitutes use of digital reproduction and communication to the public via the internet and/or email by a library pursuant to the Act on Libraries[footnoteRef:23] in the manner and scope stipulated by § 97e para. 4 items f), h) or i) of the CA. [23:  Act No. 257/2001 Coll., on libraries and conditions of providing public library and information services (the Act on Libraries), as amended.] 


DILIA collects royalties on the basis of collective agreements with users[footnoteRef:24]. In accordance with the provisions of § 97e para. 1) and 2) of the CA, such a collective agreement shall not apply only to copyright holders for whom DILIA performs collective rights management on the basis of an Agreement on authorization to collective rights management, but also to copyright holders not contractually represented, who will then be considered represented by law. The above does not apply for copyright holders not represented contractually who have opted out from collective agreement for a specific case or for all cases with regard to DILIA.  [24:  As a rule, with the National Library of the Czech Republic, which represents the other libraries with regard to collective rights management organizations.] 

Unidentifiable royalties are distributed among the copyright holders according to the principles stated in point 5.2.1. 

The basis for distributing identifiable royalties according to point 4.4.1. item a) is the registry of works, the reports of users on the use of works, and the rate sheet that forms an annex to the collective agreement with the user. 

In case that the remuneration in the collective agreement with the user is set as a lump sum, it shall be distributed among the copyright holders in accordance with point 4.3 on the basis of rules for distribution of unidentifiable royalties. 

When settling these royalties, in addition to the report of users on use of the works and the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

QUANTITATIVE COEFFICIENT /T/
taking into account the extent of the use of the work pursuant to the collective agreement with the user

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x T


6.6. Royalties for live non-theatrical production of a literary work, provided such production is not intended to achieve direct or indirect economic or commercial benefit

DILIA collects royalties for use of literary works that have already been made public through live non-theatrical productions on the basis of collective agreements with producers. As a rule, these consist of identifiable royalties.[footnoteRef:25]  [25:  This consists of a “public reading”. ] 


When collecting remuneration in accordance with the provisions of § 97e para. 1) and 2) of the CA, cumulative agreements executed by DILIA with producers shall not apply only to copyright holders for whom DILIA performs collective rights management on the basis of a collective rights management agreement, but also to copyright holders not contractually represented, who will then be considered represented by law. The above does not apply to copyright holders not represented contractually who have opted out from collective agreements for a specific case or for all cases with regard to DILIA.

The amount of remuneration may be agreed as a lump sum for all works used by the producer in the period in question or by the rate sheet that forms the annex to the joint contract with the producer 

Unidentifiable royalties are distributed among the copyright holders according to the principles stated in point 5.2.1. 

The basis for distributing identifiable royalties according to point 4.4.1. item a) is the registry of works, the reports of users on the use of works, and the rate sheet that forms an annex to the collective agreement with the user. 

In the event that the remuneration in the collective agreement with the user is set as a lump sum, it shall be distributed among the copyright holders in accordance with point 4.3 on the basis of rules for distribution of unidentifiable royalties.

When distributing these royalties, in addition to the report of users on use of the works and the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK / KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

QUANTITATIVE COEFFICIENT /T/
taking into account the extent of the use of the work pursuant to the collective agreement with the user

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x T


Article 7
Royalties collected under voluntary collective rights management

7.1. Royalties for production of works from recordings and the retransmission of the productions from recording[footnoteRef:26] [26:  Productions from a recording are defined as making a work available from an audio or audiovisual recording using an equipment (with the exception of broadcasts, their retransmission and production). As a rule this consists of making the work available using a recording device in public (CD, DVD, video etc. in spaces accessible to the public, etc.). ] 


As a rule, these consist of unidentifiable royalties. Given that when executing contracts with users it is not possible to precisely differentiate the production of works from audio recordings and the production of works from audiovisual recordings, it has been established that 75% of the royalties collected shall be allocated for use of the produced works from audiovisual recording and 25% for the use of produced works from audio recordings. If the royalty is exceptionally identifiable (e.g. projection in cinemas), it shall be disbursed to the relevant identifiable copyright holder.

7.1.1. Production from an audio recording

Collected unidentifiable royalties are distributed among contractually represented copyright holders in the full amount (for works published on audio recording media) according to the principles stated in point 5.3.1. for 15 % of the “audio” royalties. 

7.1.2. Production from an audiovisual recording

Collected unidentifiable royalties are distributed among contractually represented copyright holders in the full amount (for works published on video recording media) according to the principles stated in point 5.3.2. for 15 % of the “video” royalties. 


7.2. Royalties for making digital reproductions and communication of works to the public via internet and/or email which does not constitute use pursuant to point 6.5

DILIA collects royalties for the use of works and their electronic copying and sharing with the public via the internet and/or electronic mail on the basis of collective agreements with users. 

When collecting remuneration, copyright holders are represented by DILIA solely on the basis of a collective rights management agreement. 

Unidentifiable royalties are distributed among the copyright holders according to the principles stated in point 5.2.1. 

The basis for distributing identifiable royalties according to point 4.4.1. item a) is the registry of works, the reports of users on the use of works, and the rate sheet that forms an annex to the collective agreement with the user. 

In the event that the remuneration in the collective agreement with the user is set as a lump sum, it shall be distributed among the copyright holders in accordance with point 4.3 on the basis of rules for distribution of unidentifiable royalties.  

When distributing these royalties, in addition to the report of users on use of the works and the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

QUANTITATIVE COEFFICIENT /T /
taking into account the extent of the use of the work pursuant to the collective agreement with the user

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x T


7.3. Royalties for lending of the original or a copy of works

These consist of identifiable royalties that will be disbursed to specific copyright holders.


7.4. Royalties for live, non-theatrical productions of literary works that do not constitute use pursuant to point 6.6

DILIA collects royalties for use of literary works that have already been made public through live non-theatrical productions on the basis of collective agreements with producers. As a rule, these consist of identifiable royalties.[footnoteRef:27] [27:  This consists of a “public reading”. ] 



Unidentifiable royalties are distributed among the copyright holders according to the principles stated in point 5.2.1. 

The basis for distributing identifiable royalties according to point 4.4.1. item a) is the registry of works, the reports of users on the use of works, and the rate sheet that forms an annex to the collective agreement with the user. 

In the event that the remuneration in the collective contract with the user is set as a lump sum, it shall be distributed among the copyright holders in accordance with point 4.3 on the basis of rules for distribution of unidentifiable royalties.  

When settling these royalties, in addition to the report of users on use of the works and the point assessment of the work /BHD/ according to Annex No. 2 of these distribution rules, the following shall also be taken into account:

COEFFICIENT FOR SHARE OF THE WORK /KPD/
(Unless agreed between the co-authors otherwise, the work is divided between them into equal shares, whereas the principle shall apply that the sum of the shares for co-authorship cannot be greater than 1)

QUANTITATIVE COEFFICIENT /T/
taking into account the extent of the use of the work pursuant to the collective agreement with the user

VALUE OF USE OF THE WORK /HUD/ = BHD x KPD x T

Article 8
Royalties collected under collective rights management of orphan works

DILIA performs collective rights management for copyright holders of an orphan work in accordance with § 103 of the CA and on the basis of authorization granted for collective rights management, even during the exercise of economic rights that are not rights required to be collectively managed, or rights managed as part of extended collective rights management. When performing collective rights management for copyright holders of an orphan work, it shall be assumed that the copyright holder of the orphan work has opted for its publication and for the orphan work to be released to the public without stating the author of the orphan work, if none has been specified.

DILIA enters into licensing agreements for the use of an orphan work with users who can demonstrate that no copyright holder has been located for the work even after a thorough search. 

Royalties collected in association with the use of an orphan work are tracked separately by DILIA in its accounts for a period of 3 years following their collection. If the status of the relevant orphan work should end during this period, the collective rights management organization is obligated to disburse these royalties to the copyright holder. Upon the expiration of this period, royalties and income that could not be disbursed pursuant to these provisions shall become the income of the State Cultural Fund of the Czech Republic, or of the State Cinematography Fund if the orphan work is an audiovisual work or used in an audiovisual manner.

These as a rule consist of identifiable royalties collected in association with the specific use of a work that are distributed in accordance with the rules stated in the provisions of 4.4 of the distribution rules.

If the royalties are unidentifiable, DILIA shall distribute them in accordance with the rules stated in the provisions of 4.3. of the distribution rules in the manner stated in the distribution rules for the given source of the remuneration.

Article 9
Deductions from income and proceeds from investment of income for exercise of rights

9.1. Pursuant to § 95 and § 97 para. 3 of the CA, the collective rights management organization performs collective rights management for copyright holders in its own name and on its own account on a non-profit basis. Pursuant to § 99b para. 1 of the CA, however, the collective rights management organization is entitled to deduct or set off from the income from the exercise of rights or from income derived from investing such income (hereinafter “investment income”) compensation from royalties in the amount of effectively incurred costs for the performance of collective rights management.

9.2. When paying costs expended for the performance of collective rights management stated in point 9.1, the collective management organization always takes into account the manner and purpose of their expenditure. The amount of the compensation must be proportionate, specified on the basis of objective criteria, and must correspond to services DILIA provides to copyright holders.

9.3. Prior to distributing royalties among copyright holders, these royalties are reduced by the amount of compensation of effectively incurred costs[footnoteRef:28]. DILIA is a payer of VAT pursuant to Act No. 235/2004 Coll., on value-added tax, for its collective rights management activities, particularly in case of direct expenses or revenues in the amount of its direct expenses. DILIA is thus obligated prior to distributing royalties among copyright holders to increase the amount of its expenses by the amount of VAT. [28:  Royalties disbursed by DILIA represent income that is subject to tax obligations (income tax) on the part of the copyright holders. Given that collective rights management is carried out in the name of the collective rights management organization on the account of the copyright holder in accordance with the relevant legal provisions, any direct expenses by which the royalties disbursed by DILIA are reduced may be claimed as costs on the part of the copyright holder. The copyright holder should therefore report the royalty as income on his/her tax return in the full amount, i.e. prior to deducing costs for collective rights management. Costs for collective rights management are then included in costs which are deducted from income to determine tax base.] 


9.4. Direct expenses shall always be categorized according to the individual income groups identified above and submitted for approval to the DILIA general meeting prior to distribution for the given calendar year.

9.5. In accordance with § 99 para. 1 item d) of the CA, DILIA may provide social, cultural, or educational services financed from investment income and income from the exercise of rights. The provisions of 9.2., 9.3., and 9.4. are used for this case mutatis mutandis.

9.6. Investment income shall be preferentially used pursuant to § 99 para. 3 of the CA for payment of expenses from the performance of collective rights management. This use is submitted for approval to the general assembly of DILIA prior to distribution for the given calendar year. 

Article 10
Reserve fund

10.1. Pursuant to § 99 para. 1, item. e), the collective rights management organization is obligated to create a reserve fund from collected royalties and any income derived from unjust enrichment prior to disbursement to copyright holders. However, the reserve fund is not formed from identifiable royalties according to point 4.4.1. item a).

10.2. The reserve fund created by DILIA is also internally configured in several independent parts depending on the sources of the royalties collected:
a) from royalties collected for the use of works via cable and forms of retransmission other than cable in the Czech Republic and abroad, the production of television broadcasts, the production of works from the recording and the retransmission of such productions, and 85% of the royalties collected from importers and manufacturers of equipment and blank recording media for audiovisual recordings, 
b) from royalties collected for authors from manufacturers and importers of equipment for making printed copies and from providers of paid-for copying services in the Czech Republic and abroad, royalties collected for lending of the original or a copy of a published work (5.5.), royalties collected from manufacturers and importers of equipment for making copies of other recordings, from manufacturers and importers of blank  recording media for other recordings, and for electronic copies and the release of works to the public via the internet and/or electronic mail (6.5. item A), as well as royalties for lending of works in printed format (6.4.3.), 
c) from royalties collected for publishers from manufacturers and importers of equipment for making printed copies and from providers of paid-for copying services , and royalties collected from manufacturers and importers of equipment for making copies of other recordings, and from manufacturers and importers of blank recording media of other recordings, 
d) from royalties collected from manufacturers and importers of equipment and blank audio recording media, from appropriate remuneration collected for rental of works on audio recording media, from royalties collected for producing radio broadcasts, and from royalties for the use of works by lending on audio recording media, 
e) from 15% royalties collected from manufacturers and importers of equipment and blank video recording media, from appropriate remuneration collected for rental of works on video recording media, from royalties collected for producing audiovisual broadcasts, and from royalties for the use of works by lending on video recording media,
f) from identifiable royalties determined by lump sum amount according to point 4.4.1 item b). 

10.3. The amount of all parts of the reserve fund expressed in percentages from the distributed amounts is approved for each calendar year by the DILIA general meeting. The relevant parts of the reserve fund are used to settle the claims of copyright holders lodged in the term of prescription following the process specified in point 3.8. If the funds in the relevant part of the reserve fund does not suffice according to the above division for satisfaction of claims of relevant copyright holders, it is not possible to draw funds from other separate parts of the reserve fund. The unsatisfied part of the claim of the copyright holders will in such cases be taken into account in the subsequent regular distribution. 

10.4. In the event that the reserve fund for the given calendar year will not be exhausted after the expiration of the term of prescription, the reserve fund shall be released to the settling of accounts for the regular year, taking into account of the relevant resources of the reserve fund and its parts, unless the DILIA general meeting decides otherwise[footnoteRef:29]. The general meeting in this context is authorized in particular to decide that the reserve fund for the given calendar year (or a specific part thereof) that has not been exhausted in this manner shall not be released to the distribution for the regular year but shall be used in another manner in accordance with the law of the Czech Republic and with consideration of the support and development of art in the Czech Republic.  [29:  the reserve fund serves to create resources for disbursement of collected royalties for compulsory, extended, and voluntary collective rights management for copyright holders not represented by DILIA on the basis of a contract and not hitherto registered in the registry, provided that such copyright holders demand payment of remuneration within the general term of prescription, in accordance with point 3.8 of the distribution rules.] 


Article 11
Distribution Commission

11.1. In accordance with § 16 para. 1 of the DILIA Bylaws, the supervisory body of DILIA may establish an expert Distribution Commission (hereinafter “Commission”). This commission is not a mandatory body of DILIA.

11.2. The commission is granted the following authority:
a) to assess the veracity and content of work registrations, particularly as regards the character of the works registered, their scope, and other reported data; an audit may be performed at the impetus of the affected copyright holders or by objection during the performance of DILIA activities;
b) to assess compliance with the particulars of the copyright act pursuant to § 2 of the CA, i.e. whether or not the given case represents a work of authorship[footnoteRef:30]. [30:  a subject of copyright (i.e. the work of authorship) is a literary or other artistic or scientific creation  that is the unique result of the creative activities of the author and is concurrently expressed in any objectively digestible format. On the other hand, a work of authorship is not the inspiration of a work in and of itself, a daily report or other information in and of itself, an idea, process, principle, method, discovery, scientific theory, formula, graph, or similar subject in and of itself.] 


Article 12
Invoicing and disbursement of author remuneration

12.1. In accordance with § 99c para. 2 of the CA, DILIA is obligated to distribute and disburse income from the exercise of rights and the income of copyright holders within 9 months of the end of the accounting period in which the income has been collected. In accordance with § 99d para. 1, DILIA is also obligated within this period to distribute and disburse income from the exercise of rights and income from the investment of income from the exercise of rights that it has collected for other collective rights management organizations.

12.2. The accounting period for collective rights management is the calendar year, and the invoicing of royalties must be carried out at least once per calendar year, always by 30 August of the subsequent calendar year, unless specified otherwise.

12.3. Invoicing of identifiable royalties per Article 4.4.1 item a) is typically carried out within three months of the end of the calendar month in which DILIA received the given remuneration. 

12.4. Invoicing of royalties claimed by a copyright holder via the process specified in point 3.8 shall be carried out no later than by the next subsequent invoicing of royalties pursuant to point 12.1.

12.5. In accordance with § 99d para. 2 of the CA, DILIA is obligated to distribute and disburse income from the exercise of rights and income from the investment of income from the exercise of rights that it has collected from other collective rights management organizations within 6 months of receiving such income.

12.6. Income from the exercise of rights and income from investment that cannot be distributed or disbursed by the deadline according to point 12.1. or 12.5. due to inability to determine or locate the copyright holders shall be hold in the accounts of DILIA separately. If it has not been possible to distribute or disburse this income within 3 years of the end of the accounting period in which it was collected, or in which the collective rights management organization received it from another collective rights management organization on the basis of an agreement pursuant to § 97g of the CA, and under the prerequisite that all necessary measures have been taken for finding the copyright holders pursuant to § 99c para. 4 through 6 of the CA, this income, following the approval of the DILIA general meeting, shall be distributed within the group to which the given copyright holders who have not been located belong, unless the DILIA general meeting decides otherwise.

12.7. Disbursement of royalties according to this article will be issued to copyright holders along with a written statement of accounts within 30 days of the balancing of the accounts, to the account listed in the collective rights management agreement, the registration form for listing in the registry, or by postal payment order to the address of the copyright holder. Change of banking coordinates or addresses must be reported to DILIA by the copyright holder in writing. Disbursement of royalties from authorship may be carried out in cash at the DILIA cash desk in case of interest on the part of the copyright holder. 

12.8. Pursuant to § 99c para. 2 of the CA and § 99d para. 2 of the CA, the distribution and disbursement of income from the exercise of rights and income from investment of income from the exercise of rights may be carried out upon the expiration of the timeframe stated in this article in cases where the DILIA was prevented from meeting this deadline due to objective reasons associated in particular with the submission of reports by users, the determination of rights, the identification of the copyright holder, or the assignment of information about works and other subjects of protection to copyright holders. 

12.9. Given the amount of expenses associated with the issue of royalties to copyright holders, royalties are issued according to this article at a minimum limit of CZK 500. In the event that remuneration for the given accounting period is lower than CZK 500, the copyright holder may retrieve this amount in person from the DILIA cash desk. If the royalty for the given accounting period remains unpaid, it shall be added in accordance with point 12.7 to the disbursement of royalties to the relevant copyright holder in the subsequent accounting period.

12.10. In accordance with point 12.7, the DILIA general meeting in exceptional cases may specify a different date for the disbursement of royalties.


Article 13
Claims and inspection of data
13.1. The represented party is authorized to submit an objection to the invoicing within two months of the date of delivery of the written distribution statement. Objections may be lodged in writing with any relevant documentation substantiating the inaccuracy of the information stated in the invoicing. DILIA is obligated to validate objections and to remedy any applicable defects no later than within two months of receipt of the objections.
13.2. In case of an unjustified claim, DILIA may charge costs arising in association with the investigation of the claim and, if applicable, unilaterally set these costs off against the next disbursement (future payments) of royalties for the copyright holder in question.
13.3. DILIA is authorized to validate the authenticity and completeness of data stated on registration forms for works, particularly as regards the character, scope, type of work of authorship and the manner of their use (publication, etc.). If DILIA determines that incorrect information has been entered on a registration form that formed a basis for which a copyright holder was paid remuneration, this remuneration shall be considered unjust enrichment and the copyright holder shall be obligated to return it to DILIA upon written request. DILIA is authorized to unilaterally set off any such justifiable claim for return of compensation for unjust enrichment against the next disbursement (future payments) of royalties for the copyright holder in question[footnoteRef:31]. [31:  In case of unidentifiable royalties, the registrations of work are one of the basic materials servicing for settlement of remuneration. A copyright holder who intentionally states false data on a registration form (non-existent works, false manner of their use, scope of the work, etc.) may also be liable for the crime of fraud.] 

13.4. Audits pursuant to point 13.3 shall be carried out by DILIA at any time and at random, particularly prior to entering a registration form into the database, prior to disbursement of remuneration, and after remuneration has been paid. If DILIA should determine any defects in the registration form, either in terms of content or formalities, it shall demand that the copyright holder remedy them in accordance with point 3.5. The copyright holder is obligated to remedy any defects without undue delay.

13.5. In case of a dispute between copyright holders regarding the authorship of a registered work, or regarding the share of the work, the dispute shall be entered into the files of DILIA and the disbursement of remuneration related to this work shall be suspended until the dispute is resolved between the copyright holders either through conciliation or before the court.  

Article 14
Transitional and final provisions

14.1. Annex No. 2 of the Distribution Rules - Point Assessment of Use of Works, in an attempt to achieve the most detailed and fairest calculation of the settlement of author royalties, now addresses in points A and E the differentiation (categorization) of types of works (the “coefficient for type of works”) of audiovisual works, works used in an audiovisual manner, and theatrical presentations of  dramatic works and dramatico-musical works, choreographic works and works of  pantomime that have been broadcast on television or released on blank recording media. Specifically, this consists of the detailed differentiation of the above works into television film, feature film, series, television production, film for children, evening children's shorts, animated film, television recording of a dramatic, dramatico-musical, choreographic, or pantomimic work, documentary program, and other audiovisual works. The appropriate coefficient is then applied to the aforementioned types of works, which is part of the formula for calculating the value of works used. However, neither the DILIA information system nor the registration form for works of copyright holders contains the above differentiation for individual works, and it will therefore be necessary through cooperation with the authors and copyright holders to supplement this information. In this context it also applies that when calculating the point value for use of works, the coefficient for type of works is applied in the year 2005, i.e. as part of settlement for the year 2004.

For distribution for the period of 2002 to 2003, the following formulas shall be used to calculate of the point value of the use of the work pursuant to Annex No. 2 of the Distribution Rules: 
A. Value of use of works for settling remuneration for use of works via cable retransmission in the Czech Republic (Article 5.1. of the Distribution Rules), 70% of royalties collected from manufacturers and importers of video equipment and blank recording media (5.3.), and royalties for use of works in the production of television broadcasts (6.2.2.) = point value of the work x coefficient for share in the work x coefficient for manner of use x quantitative coefficient.
E. The value of use of works for settlement of 30% of the royalties collected from manufacturers and importers of video equipment and blank recording media (5.3.) and royalties for rental of the original or a copy of a work recorded in an audiovisual recording (5.4.). = point value of the work x coefficient for share in the work x coefficient for manner of use. 
Starting with the distribution for the year 2004, both of the above formulas will be supplemented with the coefficient for type of works.
 
14.2. Copyright holders who waive the effects of the collective contracts referenced in 6.1.1. in relation to each other must give notice pursuant to point 5.1.2. by 20 April 2005 in order to be included in invoicing for the year 2004.

14.3. Author royalties collected under Act No. 35/1965 Coll. on scientific, literary, and artistic works, as amended[footnoteRef:32], shall be settled among copyright holders on the basis of the principles established by this Distribution Rules.  [32:  the previous Copyright Act, valid until 30 November 2000.] 


14.4. Disbursements from the reserve fund created from royalties charged prior to the applicability of the distribution rules shall be carried out according to the principles described in these distribution rules.
	
14.5. Given that the decision by the Ministry of Culture ref. no. 380/2/2001 of 10 July 2002 expanded the authorization of DILIA for collective rights management to include the works of AVD graphic artists, scenic music, and dubbing works, the deadline for authors of these types of works to enter them into the registry, or rather to execute a representation agreement and complete the registration of their works, has been extended to 31 May 2003 with regard to invoicing conditions for the year 2002. These provisions shall take precedence over the provisions of point 3.5. 

14.6. Royalties collected according to point 5.3 from manufacturers and importers of equipment for making copies of audiovisual recordings and from manufacturers and importers of blank video recording carriers received by DILIA in 2002 from the OSA and applicable to the period before the decision stated in point 14.4 took effect and which are designated for the holders of copyright for works of graphic artists AVD, shall be settled among rightful copyright holders according to the process defined in point 5.5 for video royalties based on information about programs broadcast in the Czech Republic during the years 2001 and 2002 on the following television stations: Czech Television (both channels), TV Nova, TV Prima. Other criteria remain unchanged.

14.7. Author royalties and compensation collected by DILIA for other collective rights management organizations from manufacturers and importers of equipment for creating printed copies and that have not yet been collected pursuant to the copyright act No. 35/1965 Coll., will be distributed and reimbursed to the individual collective rights management organizations according to the relevant provisions of Act No. 237/1995 Coll. on collective management of copyright and associated economic rights and on the amendment of certain acts and in accordance with the decree of the Ministry of Culture No. 261/1996 Coll. on royalties for authors of works that by their character may be copied for own personal use based on printed materials or copies thereof by using equipment to transfer them to other tangible media, and also under the conditions of contracts executed between DILIA in the first part and OSA or OOA-S in the second part.

14.8. The Distribution Rules takes effect and validity on the date of approval by the DILIA general assembly, and at this time the DILIA Distribution Rules approved by the general meeting in Prague on 17 April 2002 shall no longer apply. Royalties distributed in 2004 for the 2003 calendar year shall be distributed in accordance with this Distribution Rules document.

14.9. Publishers who report the publication of works prior to the implementation of the categorization of works specified in point 5.2.2. are obligated no later than by 31 December 2009 to supplement the categorization of these hitherto registered works. Provided that they do not supplement the categories, the works shall be classified in the “other” category.  Published works that were registered by the publisher prior to applying the coefficient for time since publication for which the year of publication of the work is not stated in the registration form are considered publication older than 5 years.

14.10. Distribution of 70% of the royalties collected for lending of the original or a copy of published works pursuant to point 5.7 as identifiable royalties shall be contingent on libraries filing a report of circulation statistics. If the report for the year 2009 is not filed prior to 31 December 2009, royalties are calculated as unidentifiable.

14.11. Until such time as DILIA has available a source of information about the TV viewer rating of the individual programs for the purposes of settling remuneration for use of works in cable retransmission according to point 5.1, the Administrative Board of DILIA shall decide on classification of the individual TV programs in audience categories in cooperation with the DILIA director. Classification of TV programs in audience categories shall be carried out by the Administrative Board on the basis of qualified estimates of TV viewer rating for the calendar year being settled no later than by 31 March of the subsequent year.

14.12. Information on the works issued in the Czech Republic in the course of the relevant accounting period on the television stations ČT 1, ČT 2, NOVA, and PRIMA is used for the distribution of remunerations for the years 2009 and 2010 in the manner stipulated in Article 5.1.1. Issue of works on other Czech public terrestrial broadcast stations shall not be taken into account during distribution due to their minimal audience rating thus far.

14.13. The coefficient for format of the work will be added to the DILIA registry as a standard according to the data provided by the copyright holder on the registration form for the works, or according to data obtained from foreign collective management organizations (this applies to foreign authors). For works listed prior to the implementation of the Coefficient for Format of the Work, DILIA assigns data regarding the format according to data available in the registry, or according to data from publicly available sources (e.g. Czechoslovak Film Database, Internet Movie Database etc.). The copyright holder has the right to request a change of data regarding format similarly under Article 11 within two months of the date when the erroneous assignment of format has first been provably discovered.

14.14. The provisions of the Distribution Rules in the wording approved by the General Meeting of DILIA on 13 April 2011 shall be used in case of royalties covered by points 6.1., 6.5, and 6.7 for calculating royalties for the year 2010. Remuneration for lending of the original or a copy of published works according to point 5.7. are distributed for the year 2010 as unidentifiable. 

14.15. For distribution of unidentifiable royalties according to point 6.1, the wording of the Distribution Rules approved by the General Meeting of DILIA on 17 April 2013 shall be used, even for royalties charged prior to this date.


ANNEX NO. 2  

POINT VALUES OF WORKS:

A. For distribution of
· royalties for the use of works by retransmission of television broadcasts (point 5.1.1. of the distribution rules), 
· royalties collected from manufacturers and importers of video equipment and blank recording media (5.3.2) 
· appropriate remuneration for rental of the original or a copy of a work recorded to a video recording (5.4.2.),  
· royalties for the use of works in production of television broadcast (6.2.2.), 
· royalties for the production of works from an audiovisual recording (7.1.2.) and 
· royalties for lending of works from recorded to an audiovisual recording (6.4.2).

POINT VALUE OF THE WORK /BHD/ amounts to:
Audiovisual work (direction):								100

Work used in an audiovisual manner:   
· screenplay 							  90
· literary text[footnoteRef:33] 							  50 [33:  A literary text for the purposes of this annex is defined exclusively as a pre-existing work that is processed into a new work in the sense of § 2 para. 4 of the CA (e.g. in an audiovisual work). It is necessary to differentiate in particular between the role of a screenplay vs. the role of a story. If multiple authors contribute to a screenplay or story (e.g. writing multiple characters, writing dialogue and script doctoring by various authors), this shall be considered co-authorship in the given role (e.g. screenplay) for the purposes of settlement, not as multiple roles, whereas royalties shall be settled with copyright holders according to their agreed shares, if applicable in the amount of the general directives of the CA.] 

· story								  10
· choreography							  30
· pantomime							  25
· commentary for a documentary				  25
· translation of commentary for a documentary	  15
· translation of dialogues or subtitling			  22
-	adaptation of dialogues                         			  22
-	director’s adaptation of dialogues for dubbing[footnoteRef:34]	    3 [34:  If a dubbing director is also the author of adaptation of dialogues for the purposes of dubbing, he/she shall not be allocated points for direction of dialogue, but only for adaptation of dialogues.] 


Dramatic work (e.g. stage play, marionette show, etc.): 
· author of the theatrical concept of the work		  80
· author of dramatic work or dramatization		  90
· author of literary text  					  25
· translation of literary text  					  15
· choreography							  25
· pantomime							  25
· song lyrics	      	  					  30
· translation of song lyrics	      	  			  30
· adaptator of work						  25
· translation							  45

Choreographic work (e.g. ballet, scenic dance, etc.)
-	author of choreography					100
-	author of music						100
-	libretto  								  75
-	author of literary text						  25

Pantomimic work (e.g. theatrical pantomime)
-	author of pantomime						100
-	author of literary text						  25

Dramatico-musical work (e.g. opera, operetta, musical)
-	author of the theatrical concept of the work		  80
· composer		 					  90
· author of literary text  					  25
· opera libretto							  40
· musical and operetta libretto				  50
· ballet libretto							  50
· song lyrics	      	  					  30
· translation of song lyrics	      	  			  30
· choreography							  40
· pantomime							  30
· translation							  30

Distribution of royalties applies to authors of dramatic works, choreographic works, pantomimic works, and dramatico-musical works solely under the prerequisite that theatrical presentations of the work were recorded in a manner similar to that of an audiovisual work and broadcast on television. 


B. For distribution of 
· royalties collected for authors from manufacturers and importers of equipment for making printed copies and from providers of paid-for copying services (5.2.1.) 
· royalties collected for lending of the original or a copy of published works (5.5.), 
· royalties collected for authors from manufacturers and importers of equipment for making copies of other recordings and from manufacturers and importers of blank recording media for other recordings (5.6.),  
· royalties for making digital reproductions and communication of works to the public via internet and/or email (6.5. and 7.2.) and 
· royalties for lending of works in printed format (6.4.3.).

POINT VALUE OF THE WORK /BHD/ amounts to:
Author of the original work									100
Translation of the original work								100
Adaptation of the original work								  70

C. For distribution of 
· royalties collected for publishers from manufacturers and importers of equipment for making printed copies and from providers of paid-for copying services (5.2.2.) and
· royalties collected for publishers from manufacturers and importers of equipment for making copies of other recordings and from manufacturers and importers of blank recording media for other recordings (5.6.).

POINT VALUE OF THE WORK /BHD/ amounts to:
1 published title = l point
1 periodical/1 year = 1 point

Titles or periodicals published as part of supplemental printing for publication are not considered published works and are not included in distribution.


D. For distribution of 
· royalties collected from manufacturers and importers of audio equipment and blank recording media (5.3.1.) 
· royalties for retransmission of radio broadcasts (5.1.2.),
· appropriate remuneration for rental of the original or a copy of a work recorded to an audio recording (5.4.1.), 
· royalties for the use of works by radio broadcast (6.1.1.), 
· royalties for production of radio broadcasts (6.2.1.) and 
· royalties for lending of the original or a copy of a work recorded to an audio recording (6.4.1.),

POINT VALUE OF THE WORK /BHD/ amounts to:

Audio work[footnoteRef:35]: [35:  Textual work used by radio broadcast or published on audio recording media ] 

Original radio play – author								90
Literary text – author									90
Dramatization of literary text for a stage play – author			45
Adaptation of a literary text – author						30
Radio adaptation of a literary text – author					30
Radio dramatization of a literary text – author					60
Screenplay – author									90
Translation of the above categories of works					45
Poetry – author										90
Poetry – translator									45

Audiovisual work used by radio broadcast or other audio media:
· direction								40
· screenplay 							90
· story								10
· literary text 							50
· translation of literary text  					25
· commentary for a documentary				25
· translation of commentary for a documentary	15
· translation of dialogue					22
· adaptation of dialogue					22
· director’s adaptation of dialogues for dubbing 
purposes[footnoteRef:36]							  3 [36:  See note 33.] 


Dramatic work[footnoteRef:37]:  [37:  audio recording of theatrical production used by radio broadcast or published on audio recording media] 

· author of dramatic work or dramatization		90
· author of literary text  					25
· translation of literary text  					15
· song lyrics	      	  					30
· translation of song lyrics	      	  			30
· adaptation of works except dramatization 		25
· translation of stage play					45

Dramatico-musical work (e.g. opera, operetta, musical) used by a radio broadcast or published on audio recording media, including audio recordings of a performance of dramatico-musical work:
· composer		 					90
· opera libretto							40
· musical and operetta libretto				50
· ballet libretto							50
· author of literary text  					25
· song lyrics	      	  					30
· translation of song lyrics	      	  			30
· translation							30


E. For distribution of
· royalties for the live, non-theatrical production of a literary work (6.6. and 7.4.)

POINT VALUE OF THE WORK /BHD/ amounts to:
Author													90 
Author of adaptation											30 
Author of dramatization										45 
Translation													45 
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